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BIG SALE - BIG MONEY 


You are a participant in the fastest growing 
sport in North America, Snowboarding. That 
means to us, you represent one thing, Money! 
When you walk into our little shop, dollar signs 
blink to life in our eyes illuminating the many 
products that we would like you to buy. We set 
you up with everything you need ‘cause hope- 
fully, you’ll come back to place more of your 
hard earned cash into our till. We give you 


good service, but don't mistake us for someone 
who really cares, we just want you to bring your 
friends by (more dough). Sure, the prices are 
good (sales on clothing 25% off and discounts 
on selected boards) but that’s Just ‘cause we 


want to sell more stuff. The more stuff we can 
exchange for what really matters to us, money, 
the happier we are. 


THE OUTPOST BOARDSHOP 
SPEND HERE! 


Call us. It doesn’t cost us a thing. 


484-3447 


In the basement of The Trading Post, 
5385 Queen Mary 
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Brothers and Sisters 

Howdy and happy new 
year from the Voice of 
Montreal. It’s almost 
February, so call this our 
hangover issue. It’s filled 
with so much excellent 
stuff, that it seems unfair 
to deprive the global 
masses from a glimpse 
into Montreal’s culture. 

To further satisfy our 
mandate, we’ re introduc- 
ing a few new columns. 
We'll be running a regu- 
lar column called “The 
Music Industry’s Lon- 
gest Survivor’. Focus- 
ing on worthy new 7” 
releases, this column will 
allow everyone to keep 
in touch with young 
bands, improve record 
collections, and not blow 
wads of cash. 

The second regular will 
be the “Science” column. 
We’re not talking physi- 
ology, we're talking dic- 
tionary definitions: 
“organised experiment, 
correct thinking, and the 
sum of universal know]l- 
edge”. Interpret it how 
you like. 

The comics page will 
feature a new strip, 
“Oddville”, by Jay 
Stephens of Sin comics 
fame, and guest appear- 
ances by renowned car- 
toonists (like Pressed 
Tongue’s Dave Cooper in 
this issue). 

In 1995, we’re hoping 
the forces of capitalism 


February, Montreal 
Black History Month on 
the agenda. The Voice 
will be gettin’ busy, 
devoting columns, and 
co-sponsoring events. 


Later, 


Suroosh Y. Alvi 
Editor 


by Suroosh Y. Alvi 


THE AGENDA 

Effective media manipulation 
is a phenomenon we need more of 
in 1995. With ignorance, funda- 
mentalism, and cultural fallacies 
sweeping through North America 
on the ‘cyclical and endless’ tour, 
the media walks the line between 
responsible coverage and free- 
dom of speech. 

The media’s questionable 
coverage and self-indulgent prac- 
tices will forever be an issue of 
contention, and Voice of Montreal 
is not excluded. American TV 
coverage of the Middle East and 
Bosnia, Rolling Stone and Spin’s 
sensationalistic coverage of 
death, Christian talk-radio, Iron 
Mike Tyson, Bouchard’s misin- 
terpreted note, and O.J. are just a 
few blatant cases. Unfortunately, 
questioning simply doesn’t suf- 
fice. 

Action is needed, but North 
American media’s corporate 
infrastructure seems impenetrable 
and the task is impossible. Or is 
it? 

According to local 
Montrealler NEIL of The 
Christal Methodists, “...anyone 
could go and pull a prank on 
some organisation that they feel is 
doing injustice to society.” 

The Christal Methodists 
have an agenda, the Surgeon 
General Herr Khmer Ribs 
describes their mandate as “first 
and foremost consciousness-rais- 
ing, and secondly telling people 
that they can fuck shit up with the 
mainstream mass media”. 
Fuelled by a cross-section of 
philosophies, movements, fear 
and oppression, the truth-seeking 
“Methodistas’ are a much needed 
collective of radical media 
pranksters. 

The Methodists are: NEIL, 
the Surgeon General, the 
Reverend Kritikal Dubbs-911 ( of 
Chicago), the Reverend Doctor 
Shrimpy Scampers-P.C.B. (cur- 
rently residing in Austin, Texas), 
and Debbie Dachau-666 ( of San 
Francisco), together they form 
this half-Jewish/half queer 
international counter- insurgency 
group. 

The Christal Methodists may 
have lofty ideals, but it’s no bull- 
shit. They meet the mandate. 
Their first real album is ‘Christal 
Methodists’ (they had a previous 
album entitled Savage Vigilance 
for a Rug Free America under the 
National Hardwood Floors 
Association banner, but don’t 
buy it ‘cus they got screwed for 
royalties by  Electromotive 
Records. Record it off a friend, 
apparently Jello Biafra loves it 
and owns two copies) and the sec- 
ond is called Scripture Lips and 
Filter Tips (Goy Division-their 
own label). After hearing these 
intense recordings I felt com- 
pelled to conduct a one-hour 
phone interview with the Surgeon 
General Herr Khmer Ribs in 


Toronto and NEIL in the Voice 
office. 

My consciousness was raised. 
These guys are not fucking 
around, they aren’t adolescents 
making prank calls, they’re infil- 
trating the airwaves, exposing 
contradictions, all the while back- 
ing themselves with an ency- 
clopaedic knowledge concerning 
social and political thought. 

Scripture Lips and Filter Tips 
is mostly call-ins to Christian 
talk-shows down south and out 
west. The Methodists assume the 
roles of Christians with funda- 
mental leanings, some who sup- 
port the fake religious terrorist 
group ‘Birth First’, whose 
demented credo is “better a 
deformed Christian than none at 
all.” (they have undercover nurs- 
es who induce labor in pregnant 
women in their third trimester 
who are waiting in clinics for 
abortions). 

Laying these fresh recordings 
over dope beats and mixed with 
“martial music from eclipsed 
totalitarian regimes such as the 
Third Reich and the Reagan-era 
White House fascists”, the effect 
is astonishing. “We take our 
musical aesthetic from groups 
like Negativeland, Tape Beatles, 
Nurse with Wound, and it’s just 
cultural appropriation in it’s most 
extreme form, taking sampling 
one step further, “cus once we’re 
subverting societal norms we fig- 
ure go all the way.” says NEIL. 

Though I found Scripture 
Lips gripping, I felt nauseous 
and had nightmares after listen- 
ing to it. . 

NOT THE JERKY BOYS 

While the Jerky Boys are 
pathetic pranksters, The 
Christal Metho-dists are “‘cul- 
tural theologians, arguing for a 
better version of culture.” 

A recent feature article in 
New York’s other weekly, The 
New York Press, referred to the 
Methodists as “the Jerky Boys 
of Jesus Radio”, both NEIL and 
the Surgeon General felt the 
need to clear this up, the latter 
stating: “...the prank call aspect 
of our work, is not related to 
any such genre that the Jerky 
Boys belong to. It’s a whole 
fucking different ballpark. As 
far as we’re concerned they’re 
martians, right, they’re not intel- 
ligent. Having a little intellectual 
substance in this kind of work is 
definitely a measure of integri- 
ty...they pick on little people, their 
sole raison-d’etre is a good laugh 
at the expense of someone else. 
That’s not what we’re about at 
all.” 

LOVE THY NEIGHBOUR 

With so much inspiration on 
this album coming from the 
Christian right, I asked the 
Surgeon General his opinions 
concerning the bible belt: 

“The bible belt is America 
these days. What we thought 
were the politics and culture of 
the bible belt are rapidly becom- 
ing the politics and culture of all 
of English speaking North 
America. That’s why the 
Christal Methodists are so 
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freaked out...the politics of 
Protestant fundamentalism are 
hostile to any ethnic, cultural, 
religious or intellectual differ- 
ences that they felt were embod- 
ied in either of those minorities 
(homosexuality and Judaism) in 
North America.” 

Religion served as the point of 
departure for the Mehtodists, as 
NEIL states “for us the bible belt 
is what started us and got us 
angry.” 

COBAIN’S A WEENIE 

Never Mind Nirvana, the 
Christal Methodists Present 
Grungicide, (upcoming Goy 
Division release in two months) 
is 7 inches of plaid vinyl docu- 
menting the methodistic imperso- 
nation of Nirvana, “particularly 
it’s sadly departed (Ed. note, 
sense sarcasm here) former lead 
singer and guitarist Kurt Cobain 
..We pulled it off, it worked very 
well...to make our point that what 
we thought was once a viable cul- 
tural alternative had now lost all 
sense of alternative credibility 
whatsoever...”, says the surgeon. 
The calls were made one year 
prior to Cobain popping himself 
in the head. 

NEIL’s opinion of Cobain is 
simply “he’s a weenie”, and then 
goes on to discuss punk, “groups 
like Nirvana, and Green Day, and 
Offspring are punk, but they’re 
totally fucking ear-candy punk. 
They think they’re punk,...punk is 


the biggest sell-out of the late 
*80’s and early *90’s...and no mat- 
ter how obscure you think you 
are, you're not..because you're 
easy to listen to.” 

One of the largest political 


influences of the Christal 
Methodists were the Dead 
Kennedy’s, the Surgeon General 
states, “we’ve learned, giving the 
rise of grunge and punk, that all 
those things that punk tutored us 
in, were the exact opposite of 
what it was about.” They see 
themselves as ‘situationist’ punks 
(European movement from the 
‘50’s that believed in changing 
the system through the use of 
crude art forms). 

They chose Cobain in particu- 
lar, because the general “was 
very alarmed by the extent to 
which people were attributing 


great cultural achieve- 
ments and break- 
throughs to him...and 
the extent to which 
Northwest punk sold 
itself explicitly as a 
cultural alternative, 
with the completely 
pretentious and 
appalling behaviour of 
labels like SUB- 
POP...” Most impor- 
tantly “we just don’t 
want people to think 
that they can naively 
invest their lives in 
idol-worship, we want 
to discourage people 
from putting too much 
energy into using 
rock-n-roll to con- 
struct their identities.” 

The impersonation 
was so effective that 
KMEL-FM in San 
Francisco, aired the spot “You are 
listening to KMEL and this is 
Kurt Cobain, when you're busy, 
don’t forget to use a jimmy.” 
KMEL has yet to figured out that 
they were infiltrated by the 
Methodists. 

CHRISTAL 
MTL. 

If you're getting the impres- 
sion that the Methodists activities 
are limited to America alone, 
think again. “Headed by NEIL 
and the Reverend Dr. Shrimpy 
Scampers in Texas, we hosted a 

fake Christian fundamentalist 
call-in show (on our very own 
CKUT 90.3FM) and people 
were calling in and thinking 
they were calling a sincere reli- 
gious talk show. The — other 
members of the Methodists 
would call and give “praise 
reports” similar to those you 
hear on classic American 
Christian radio and people took 
it seriously. But we were 
telling them to worship sex and 
not Christ...” 

To no one’s surprise, they 
were shut down, “yeah, 
well...we were kindly asked to 
stop doing it” says NEIL, but 
has several other covert media 
and non-media operations on 
the go. 

THE OPTION 

The Christal Methodists are 
devoted to exposing lies and 

contradictions, and in doing so 
making the individual think. But 
what do they offer as an option to 
all of the contradiction and cultur- 
al fallacy? The Surgeon General 
Herr Khmer Ribs offers this, 
“Methodists are all about taking 
an extremely critical attitude 
towards everyday life. A critical 
attitude towards; mainstream 
mass culture, regular party poli- 
tics, the politics of being at home 
and dealing with your family, and 
the politics of dealing with your 
friends and your job.” 

The Christal Methodists will 
be performing live at the next 
comic jam here in Mtl. For more 
information, catalogues, and dis- 
tribution lists, please contact 
GOY DIVISION, at P.O. Box 
650239 Austin, TX 78765-0239 
or call 512-444-]243 
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Montreal tags 


Although the Voice of Montreal advocates nei- 
ther the defacing nor the vandalisation of pub- 
lic or private property, there is a definite cul- 
tural movement occurring in Montreal that incor- 
porates these elements. Its called graffiti, wvrit- 
ing, painting, bombing, tagging, whatever, and 
its a phenomenon that's growing so rapidly we 
figure you should at least know whats up. 


To put it as simply as possible, writing is all 
about putting yourself and your crew up, by 
hitting as many spots as possible (i.e. walls, 
freight trains, underpasses, lampposts, metros, 
tunnels, highways; basically any solid surface). 
Although the quantity of places hit is important, 
the 
quality 
of the 


} |oca- 
ition 


plays 

a 

deci- 

sive 

role as 

well. 

A highly visible area that has many people trav- 
elling by and seeing the work, entails a greater 
amount of risk which reflects well on the writer 
and his crew. 


A crew is a bunch of buddies that chill and 
paint together. Montreal had two crews, THC 
and DTC, but after the man cracked down on 
the voice of youthful rebellion, DTC, for the 
time being have stopped writing. Their most 
prominent writer and biggest influence was Sike. 
Sike fought the law, he lost and then went to 
jail. 


Risk and writing go hand in hand, and its 
illegality creates an addictive sense of adventure 
that sucks people in. Many a psychological text 
has been published attempting to explain why 
something forbidden can be seen as being so° 
attractive, so maybe you oughta go check them 
out. 


TAGGING 


Tagging is the first level of graffiti writing. It's 


Throw-up Cesk, Mersh (THC crew) 
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By Adam Golliner and Cesk-THC 


basically a stylized alias, a shorter word (3 
to 6 letters), that is chosen for its aesthet- 
ic quality A tag is a word that doesnt have 
to have a meaning, as visual dopeness is 
everything. Choosing a tag is a different pro- 
cedure for each writer: for some its a child- 
hood nickname, while others choose a tag 
because they like the style of the letters and 
the way they interact as a whole. A tag is 
also chosen for the possibilities of its usage in 
the other two levels of writing (throwups and 
pieces). 


Montreal has an overabundance of ugly and 
depressing tags.. Toys, listen up. A tag should 
flow and have style, it shouldnt be a _ sickly 
collection of jumbled jagged edges and wack 
ravey swirls. 


To all of wasting ink on fine walls with your 
crap, Mersh says “Get down with the history 
behind writing, and practice more on paper 


before you come near the fuckin’ wall, chump. 
Get skills.” 


THROW/-UPS 


Throw-ups are the natural evolution of writ- 
ing, the midway stage between tags and burns. 
It is usually one or two of the letters from the 
tag, but it can be the full tag, or different let- 
ters altogether. The idea behind a throw-up is 
to cover a larger surface than a tag, with a 
relative amount of speed. It's obviously riskier 
to attempt a throw-up than a tag, but it pays 
back in fame points. The majority of Montreal 
writers have yet to reach this stage, but here's 
some tips on how to get it down. Two colours 
of paint are needed, a dark one and a light 
one (here we'll use black for the outline, and 
white for the fill, but go ahead and use any 
colours you want. Try it!) Make an outline with 
the white paint, and then fill it in. Then go 
over the original outline with the black (remem- 
ber kids, quickly!). 


PIECES 


Piece is short for masterpiece, which is fit- 
ting, as it defines a writer's overall capabilities. 
A piece is the final stage in a writer's evo- 
lution and can consist of anything, although 


Cesk and Mersh piece (THC) 


usually its made up of the tag, or other words 
(see corner of Mt. Royal and Henri-Julien by 
Size and Temsa from Switzerland on the HIC 
tip). Here again, the focus is on the style of 
the lettering, as well as one’s aptitude at han- 
dling the can (no drips). Completing a piece 
can last several hours, so the risk level is high 
Most Montreal pieces are legal (on a_ private 
wall, where permission was granted by the 
owner), or in low-risk environments, such as 
out of the way areas, like tunnels or aban- 
doned factory: walls, where circulation is low. 


It is impossible to say exactly why people 
paint, 
as it is 
a 

combi- 
nation 
fe) f 
many 
ele- 
ments 
and 


revulsion. People write 


societal influences and 
not only for that inexplicable metaphysical plea- 
sure, but also to conquer their inbred fear of 
authority. It's a big FUCK YOU. As the old anar- 
chist in Slacker said: “The urge to destroy is 
sometimes a creative force.” Notoriety is anoth- 
er reason that people start writing. As Montreal 


writer Maink, when asked why he_ himself 
paints, says: “Fame, fame. That's it. Fame.” 
Mersh, another prominent writer does because 
“its a good feeling, and besides, there aint 
nothing better to do.” 


Required matenals for writers 
are: 


TAGGING: permanent markers, permanent 
wax crayons, shoe polish, sponges and ink 


THROW-UPS: cans of paint, skinny and fat 

caps, 

PIECES: paint, caps, primer 

Keep on keep on brother 

Peace out to DTC from THC, and special thanks to 
Maink, Mersh, Goner, Czasek, Flow, Krust for the Blunts. 


“Stack” piece by Mersh (THC) 
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NEW GENERATION CHORALE 

EADE AND THE GENUINE FAITH CHOIR 


Saturday, January 14 
Wesley United Church 


a / 


T 
JENNIFER 


moves of Little Richard, and the gen- 
eral prowess of Chuck D, Ricky 
Dillard had the rowdy audience danc- 
ing in the aisles, jumping on pews, 
praisin’ the Lord and collectively 
stomping satan into the ground. 

They came armed: flowing robes, 
a forty plus person choir, and a super- 
fly four-piece band. You don’t have to 
be spiritual or religious to believe this 
gospel. 
Ricky Dillard and the New Generation 
Chorale are signed to Malaco Records 


et me be holier than thou:I’ve | 
L= to innumerable shows in | 

countless venues, from stadi- 
ums and parks, to clubs and bars, } 
from bunkers in Slovakia to a 
church in N.D.G... 

Wesley United Church played 
host to an amazing concert on 
Saturday, January 14. Neither hip 
hop nor indie rock, it was gospel. | 
That’s right, the Lord’s music, the 
African-American influenced | 
church music that I know nothing 
about. 


Chicago’s top gospel choir with two discs (The Promise, 
Ricky Dillar a naa : the New Holyghost Takeover) and a third on 
the way. 


Generation Chorale (also known 
as the “New G” and not to be con- 
fused with New Power Generation) provided the 
filled-to-capacity church with a dazzling display of 
eclectic gospel numbers, sheer vocal volume, and ~, . : 
intense soloing. simply curious about gospel music. 


With the stage-presence of Henry Rollins, the Suroosh 
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EAT DOG 
BLOODSAUSAGE 


Woodstock, Jan 18, Greenland Productions 


On a local note: Opening act Jennifer 
Meade and the Genuine Faith Choir 
provided the audience with a solid performance, and 
should be checked out by anyone interested in, or 
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did. As I suspected, Downset live was pretty 
much the same as Downset on record, boring. 
This band is about as close to self parody as it gets. 
Blood Sausage started off the night with their 
own brand of Montreal hardcore. Lead singer Costa 
was sharing his lungs, beer, food and crazy fun. 
These guys are improving with every show, but I 


[& listening to the Downset record, I really 


that singer’s younger brother on vocals. Madball 
brought an old school vibe to the stage that was 
hard to resist. When they threw in a couple of A.F. 
classics, I felt compelled to move my body around 
the pit. Madball blew Downset away. Just another 
case of the opening band being far superior to the 
headliner. 

In the end, Downset was about as interesting as 


still couldn’t get into it. Who cares, they were hav- 
ing a good time. 

Next up was Dog Eat Dog from New York. 
They played a hybrid rap-funk-ska-punk beat that 
the crowd got into. Each member fed off the other’s 
energy. However, the music failed to interest me. 
Maybe I’m jaded. I watched three songs and left. 
They all sounded the same. 

Madball got the place jumping. They are com- 
prised of three ex-members of Agnostic Front with 


watching goldfish in an aquarium. This band 
sounds, moves and acts just like Rage Against the 
Machine. How much longer can we endure these 
rip-off bands? 

Next time you want to listen to 
hardcore/funk/hip hop, I suggest that you buy a 
Black Flag and an Ice Cube records and play them 
simultaneously 

Rufus Raxlonovitch 
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VANDALS P 
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HANDLES, Ka orerel Q fad 
PuncHBuGccy, & 
LOCAL Stornaway Gallery, Jan. 15 (all ages) 
RABBITS Rocket-Boy Productions 
‘ J andals started things off with the type of presence leaving a strong impression they have their 
music you’d expect to hear from a 70’s _ shit together. 
garage band. The Rabbits fell victim to bad sound but that did 


Mixed with good drumming, guitar virtuosos and 
a great little bassist, this crowd-pleasing band has 
definite CHOM potential (yuck). 

Punchbuggy had a furious 45 minute set as they 
ripped through their new album, leaving the crowd 
clapping and laughing at their feeble attempts to 
speak french. ““Voulez vous dancez” pre-empted fast 
guitar slammin’ vocal harmony’s and energetic stage 


not stop them from having a good time and playing a 
quality set. They led the way with a host of 80’s cov- 
ers and had us dying of laughter as they joked about 
their mistakes. The Rabbits never fail to impress me, 
and I tip my hat to them for turning a potential dis- 
aster into a good time. 


\rporblions Les-Ets-Gs 
pareutian’ alti 


Mike Nash 
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(Derivative), Toast E.P (No Life) 
Though their name hasn’t 


appeared in recent polls featured in 


possess the self-promoting skills o 
Slaves On Dope. I must scream 
after hearing these three Pest 5000 
7”s, “Wake up Montreal! this is 
the best band in the city!”. 

Their first vinyl offering is on 
the Cambridge, Mass. based 
Harriet records. Packaged in a 
sporty silk screened cover, this first 
born features “Blister”, “Kitchen 
Sink” (with eating utensils as per- 
cussion instruments) and the hum- 
mable “Philosophically Dyslexic”., 

Pattie Christ — Superstar 
appears on their own_ label, 
Derivative, and is probably the 
most accurate introduction to the 
band so far. This, quite simply, is 
the “White Album” of 7 inches. 
Each singer gets his/her own side in 
this double pack. “Materialize” 
sounds like Scratch Acid meets 
Brian Wilson in a car wreck. Flip 
the disc and you'll be weeping 


other two songs are equally worthy 
of gushing. 

Finally, we have the Toast E.P.., 
on No Life records out of Los 
Angeles. Funnily enough, this E.P. 


tures “Popsicle Summer” 
innocence kinda tune and “Rocket 
Pussy”, which sounds kind of like 
Flipper’s “Sex Bomb”, or some 
some lost b-side from Fred 
Schneider’s (B-52’s) solo project. 
What more do you want? (If you 
cant find ém just write the friendly 
folks at Derivative: P.O. box 42031 
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Black Sheep Non-Fiction (Mercury/Polygram) 
Black Sheep see a lot of problems in this ol’ world of ours. Fortunately, they 
seem to think they have the means to fix them. As the intro track boldly 
informs, “Black Sheep is led by the main shephard”. The beats bounce and 
roll lazily along, wrapped around big warm fuzzy lounge lizard keyboards, 
funky upright bass, shout outs to their closest friends, and the token back 
female choruses. And at 70+ minutes, this is one of the longest hip hop offer- 
ings I’ve ever found. Low on the B.P.M. but high on the funkiness, Non- 
Fiction doesn’t sacrifice the music for the message. - Harris Newman 
Trainspotting by Irvine Welsh 


ad O O KS (Minerva, $12.99) 


Ever wonder what it’s like to lose your only opium suppository down a 
filthy public toilet during a particularly vile fit of heroin withdrawl-induced 
diarrhea? Mark Renton, the central reprobate in Irvine Welsh’s 
Trainspotting, and his small group of foul-mouthed junkie friends stagger 
from one such spectacularly revolting episode to another. 

When clean enough to function, Renton and his friends operate an elab- 
orate welfare fraud, allowing them to receive cheques not only at their homes 
in Leith (just outside Edinburgh), but also at various addresses in London. In 
effect they are fully government funded junkies. They even manage to get 
free methadone from the local government program to combine with their 
usual drugs. The fact that people around them are not dropping like flies 
from dirty needle HIV infections does not deter them in any way. 

When Renton and his friend Begbie go trainspotting at the old Leith 
Central Station, they just piss on the disused tracks; they can’t remember any 
trains leaving from there in their lifetimes. Written for the most part in 
Edinburgh street slang, this book is a challenge to the uninitiated, but it’s well 
worth the effort. It may not be the “best book ever written” as the cover blurb 
would have you believe, but it’s damn real, damn funny and you won't soon 
forget the experience. Alison McTavish 


Mule /f/ Don't Six 

(Quarterstick) 

Magnificent drummer Jim Kimball is 
apparently out, gone to make bland 
free jazz movie soundtracks with the 
guitarist from Jesus Lizard. But hey, 
as far as I can tell, Denison didn’t drop 
out of the lizard, why'd Jim leave 
Mule? Without Jim, Mule really 
seems to lose focus. This disc reveals 
Mule wandering around in the woods 
looking for an accent as firm as 
Kimball’s to latch onto. They’ re adrift 
in the shapelessness of their tunes, and 
there’s no Kimball to swoop down 
from the wings to lash them to the 
mast. Damn, I miss that guy. 

Mark Lazar 


New Bomb Turks Information 
Highway revisited 

(Crypt/Matador) 

If the Offspring lovers knew what 
punk rock was, they would be lis- 
tening to New Bomb Turks and if 
the Sex Pistols rememberers knew 
what Punk Rock was, they would 
be doing the same. In short, every- 
one should be listening to them 
because it’s punk rock at its’ very 
best. These 4 sunglassed guys 
know what Rock ‘n’ Roll is all 
about. They keep it coming in their 
fast, relentless, true, Texas, get up 
and go, [love you punk rock! 
Kerry Harmer 


Biohazard State of the World Address 
(Warner) 


; ‘Imagine Curtis Mayfield meets Crass at a Black 
- . Sabbath concert and they do p.c.p. That is how intricate 
‘ P44 Biohazard’s N.Y. urban street style has become — tight 


4 chord progressions and fucked up timing combined 
™ with Cypress Hill aided crossover. 

Sure the lyrics are embarassing sometimes, but luckily 
metal isnt exactly renowned for its profound poetry. 
4 State of the World Address is twice as tight as their last 
album so give it 3 or 4 listens and it will never leave 
} your walkman again. § Gavin McInnes 


by Patrick Hamou 


Jonathon Cummins 
To the envy of all our digital friends, this regular col- 
umn will dedicate itself to all the finer moments embed- 
ded into those circular pieces of 7” magic. Most of what 
will be reviewed will fal! on a positive note, because if I 
can’t think of anything good to say, I'd rather not say it at 
all. So dust off 
The Music Industry's Longest xual 
; and join the 
Survivor revolution per 
minute... 
Boston’s Helium (Matador) return with a new single, 
showcasing more of Mary Timony’s vocal and guitar 
gymnastics. “Pat's Trick” features a flair for more 
straight ahead structures than found on their Pirate Prude 
EP, which came off more haunting than rocking. The key 
that keeps Helium ahead of the indie pack is their keen 
sense of keeping the punch simple when things are 
stripped down to the songs core and continuing this on 
the B-side. The flipside “Ghost Car”, is wrapped up in 
hiss, piano, percussion and vocals, and sounds like it was 
recorded by candlelight. The strength of Helium is their 
ability to draw in the listener without any distractions, 
which is eee indeed. 


the band’s first attem See oe 
ducer. Ted n teiddles vides te knobs for the Ade 


Cinder”, more typical Grifters explorations, usually 
unsettling and southern, with only two guitars holding it 
together. The beauty of this Memphis based outfit is their 
ability to remain completely loose and still seem 
restrained in the same breath, giving the whole thing a 
very organic sense. 

Organic is also a fine word to describe Seattle’s 
Jessamine (Sub-Pop). Without a distortion pedal in 
sight, unless you count the ones they hook up to their 
organs and oscilators, they are Stereolab’s distant 
cousins with an identity all their own. Side A’s “Your 
Head is So Small It’s Like a Little Light” grooves on an 
organ and bass riff, and sounds like something you'd lis- 
ten to underwater with your eyes closed, letting every 
note take you farther and farther down. This is backed by 
“Soon the World of Fashion Will Take an Interest In 
These Preceedings”, an Instrumental that plods along 
beautifully. Not only does Jessamine get merit points for 
song titles, but this singles exquisite packaging ranks as 
one of the most eye catching in mon 

Finally, the debut 7” for ‘Air Miami (Teen Beat), the 
new band fronted by former Unrest members Mark 
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Sewer Cunt S.H Kristensen 


(Dog Eat Dog World Dog Food centr) SOE 
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This self-published magazine from B 


like Reader’s Digest; lots of dispust- fi 

ing comics as well as hoardes of well- @ 
researched articles about mass mur- BRC 
der. There’s a few porno film reviews 


sauce written by Ottis 


Toole. 


Kristensen’s first magazine is the 
finest in hate literature the world has 


Kekrapules) dominates the book. 
Other cartoonists include Mike Diana 
(banned from drawing by the Florida nolice) and Montreal’s Alex 


Lafleur and Simon Bossé. 


If your not yet bored of the killer-as- 


superstar phenomenon Sewer Cunt is the perfect ticket to a week of 
nightmares. Available at Marché Noir or directly from the man at 


Godthabsvej 18a, DK-7400 Herning, Denmark 


- Gavin. 


King Cobb Steelie Project 
Twinkle 

(Lunamoth) 

Having started this album origi- 
nally with indie god Steve Albini, 
it was quickly aborted, as the 
producer and artists could not see 
eye to eye (apparently Albini 
compared them to The Doobie 
Brothers). So, they started from 
scratch and chose producer Bill 
Laswell (Sonny — Sharock, 
Motorhead, Umar Bin Hassan), 
who has his trademark dub sound 


all over this record. Apparently 
he was given full reign with his 
swimming through black vase- 
line sound on songs like “Italian 
UFOlogy Today” or “Lunar 
Rotisserie”. They keep their ref- 
erence points cleverly hidden by 
churning out jazz, rap, world 
beat, and indie rock, then wrap- 
ping it up in their own signature 
sound. So if your’re sick of hear- 
ing Dinosaur Jr. retread and are | 
feeling a bit adventurous, pick it 
up. Jonathon Cummins 


Mary us Blige My Life 
(MCA) 


My Life is Mary Jane’s answer to the 411 question. Whereas her 
first album surprised and hooked with street-smart beats and inter- 
weaving layered vocals, this set is full of down-tempo, introspective 
short stories about love, sex and spirituality in the new urban jungle. 
Blige has smartly expanded her musical repertoire while not abandon- 
ing her trademark whip-smart funk. 

And the music acts as the backdrop for complex diversity. For exam- 


ple, she expunds on the lover/hooker persona during “Mary Jane’ 


*, then 


gets all vulnerable and soft-spoken on the briliant title track. 
With My Life, Blige continues to push the limits of soul style via killer 


grooves and lyrical prowess. 


Gerard Dee. 


TEVAIENN: 


HE Mor POUT 
THNG IN THS WORLD 


Keith Murray The Most 
Beautifullest Thing in This 
World 

(Jive) 

If you hear the irrefutable sound 
of microphones hitting the stage 
it’s most likely M.C.’s running 
away in shame. Keith Murray 
has made his presence known 
with the relentless help of an 
undaunted silver tongue, and 
skilled producer Eric Sermon. If 
you dare to be so bold as to 
question the immaculate opin- 
ions of a faceless reviewer 
check the beats on “Get Lift 
“Herb is Pumpin’”, “Danger”, 
and “Escapism”. If you still 
remain unimpressed send your 
list of complaints to Jive 
records, Mr. Murray and Mr. 
Sermon would love to read 
them. Derrick Beckles 


V/A The Ultimate Five 

(Audiorec Limited) 

There is something that is called the 
truth in advertising-or at least I think 
there is. The ultimate Five, as the 
title suggests, features five of the 
“biggest” stars of the bangrha scene 
each tuned to a different song. The 
truth, if such a thing exists, only 
three of the artists featured on this 
album can be crowned with the title 
of being “Ultimate”. KS 
Bamrah(with his knack for tradi- 
tional Bangrha), Jassi Premi (his 
magical tumbi makes people 
remember what bhangra is all 
about) and Parminder (from 
Azaad, with his recent birth of 
memorable melodies). The produc- 
er of this album tried unsuccesfully 
to incorporate too much into too lit- 
tle. With a variety of beats ranging 
from meaningless lyrics of tradi- 
tional Banghra to meaningful lyrics 
of poetic Punjabi music, The 
Ultimate Five nonetheless remains 
to be a showpiece of talent of those 
self-proclaimed “Ultimate Five”. 
Mandip Panesar 
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I you already snowboard, there is nothing much | could write that would add to your experience. You 
know what it feels like, and no words exist to describe it adequately. If you havent tried it, then hope- 


fully I'll tantalize you enough so that you will. And incidentally, if you've tried snowboarding and didnt like 


it, you haven't really boarded. 


| resisted snowboarding for a long time. I'd listen with 
boredom and disgust as my friends would spend hours reliv- 
ing moments from the days boarding. | convinced myself that 
it was just a fad, and not worth the investment required to 
equip myself. But behind the rationalising | felt a twinge of jeal- 
ousy, and eventually decided to try it. 

It only takes about a day or two. You need someone 
to explain the basics (which takes about five minutes), and then 
you just have to go. Be warned: you're going to fall. A lot. 
And it isnt a gentle slide into fluffy snow. The first day, you'll 
be gliding along, and suddenly the mountain will have slammed 
into your face. 

It doesn't sound like fun, and to be perfectly 
honest it's not. But persevere, and soon you'll be 
falling less, and gliding more. After just a few 
hours, you begin to have moments _ that 
make it all worthwhile. 

This is the part that is impossi- 
ble to explain. You're gliding down the 
hill, and everything feels just right. And 
all at once, nothing in the world mat- 
ters but the present, perfect moment. 
You feel like a god(dess). Not in the 
all-powerful and vengeful Jehovan 
sense, but in experiencing your own 
sacred unity with the universe. Just one 
of these moments is worth all the sore- 
ness you'll feel for the next two days. 

This is probably the feeling that 
makes surfers want to give up their jobs and 
just ride waves. It happens as soon as you start 
doing real turns. You feel like you're doing it right. 
Then you groove on the sensation of flowing from side 
to side over the snow, and feel perfect harmony with your 
body, your board, the snow, and the whole world. 

Usually, its at one of these moments that you catch 
an edge and find your momentum being transferred to the 
mountain with your face. But it doesn't matter, you'll be laugh- 
ing and loving it, ‘cus you've had your moment. 

Snowboarding grew out of the surfing and skateboard- 
ing cultures. Nobody knows who the first person was to jump 
onto a piece of wood at the top of a snowy slope, but skate- 
boarder Jake Burton, and surfer Tom Simms. were the first to 
get rich from it. They took the idea and worked on equipment 
design, and founded two of the largest snowboard companies 
going today. Burton designed and rode his first boards in the 
Green Mountains of Vermont. In fact, one of his prototypes is 
on display at the Burton factory there. 

Early snowboards were made of wood, sometimes with 
fins at the back of the board. Their riders were mostly counter- 
culture skateboarders, or surfers out Vest. 

When the sport started to spread, the skihills didnt 
know what to do with the shaggy rude boys that wanted to 
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6) Lac Wacon 
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10) Beastie: Boys 1) Fuéau 
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1) Beasrm: Boys 
1) Av Green 


1) Lapypmrrn Brack Mompazo 


1) Danrer Lanois 


ride their lifts. Most banned snowboarding. But as the sport 

grew, the mountains gradually succumbed, and today virtually all 

mountains welcome boarders. 

However, a dark side does exist to snowboarding. 
Certain aspects of snowboarding culture are at least annoying, 
if not disturbing. Flip though a snowboarding magazine and you'll 
see. They are often the most misogynistic publications you could 
imagine. 

The sport is young and male, and the surrounding 
industry has geared itself towards 14 year old boys. That's not 
an excuse, just an observation. 

This somewhat exclusive, nihilistic-slacker culture still dri- 

ves a large segment of the boarding population, but 

it is a less and less significant segment. If you 

want to wear the baggy clothes and _ talk 

the talk, feel free. But you dont need to 

quit your job or listen to Face to Face 
to experience the joy. 

You hear stories all the time of skiers 
crossing over to snowboarding. | 
skied throughout my childhood, but 
in the past five years probably went 
only once a year. Skiing became 
too boring. | never considered 
investing in new equipment, and 
even the cost of the lift tickets hard- 

ly seemed worth it. 

A year ago | tried snowboarding for 

the first time. Within a month I'd bought 

my own board and boots, and was trudg- 

ing to the bus station when | couldnt get a 

ride to the mountains. This year | bought a lift 

pass, something | never would have considered as a 

skier. 

A skier might resent this comparison, but the differ- 
ence between snowboarding and skiing is like the difference 
between riding a motorcyle and driving a stationwagon. Its not 
that snowboarding is more dangerous (it isn’t), it's just that you 
experience an ecstatic connection you dont get from skiing. 

The International Ski Federation says that by the year 
2000, there will be more snowboarders than skiers. That's the 
SKI federation. That in itself is not a reason to start boarding, 
but its a good indication of how newcomers feel about the 
sport. 

Snowboarding can be therapy. Arrive at the hill in a 
bad mood, but | defy you to leave in one. When you're out 
there, problems drop away. You gain a perspective from which 
nothing really matters, except that you are alive at this moment 


and it sure feels good. 
So call it nihilism. Or call it hedonism. Be bitter and 


cynical about it. Or else beg, borrow, or rent a board and try 
it. 
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Ther< are three broad categones of snowboarding: carving or racing, freestyle, and free nde. 


Carving is so called 
because you descend the 
slope in wide slalom turns, 
cutting deep semi-circles in 
the snowfield. It is a ride 
based on- speed and 
power, with equipment built 
to maximize both. 


Carving boards use 
hard boots much like ski 
boots, and bindings _ that 
clamp your feet firmly to 
the board. This gives you 
precision control over the 
angle of the board in the 
snow, and the weight you 
apply in each part of the 
turn. 


At the other end of 
the spectrum, freestyle is 
all about doing tricks and 
taking jumps. The empha- 
sis here is on spectacle, perform- 
ing apparently impossible feats 
with style and grace. 


Freestyle boards are short- 
er, for easier gyrations in the 
snow. The boots are soft and 
loose, and the bindings attach the 
feet snugly to the board, but not 
rigid as with skis or carving 
boards. There is really no front or 
back, because a freestyle boarder 
will be equally comfortable with 
either end in front. 


In between freestyle and 
carving is free riding. A free ride 
board is a little longer than in 


Fundamentals *. 


The boots may be slight- 
ly harder than freestyle 
boots. 


This genre probably 
makes up the majority of 
casual snowboarders. You 
ride down the hill carving 
turns, taking jumps, or 
_doing tricks as the spirit 
moves you. The equip- 
ment makes for a more 
casual, laid back feeling 
than in carving, but with 
more precision and 
power than in freestyle. 


But all of these distinc- 
tions are somewhat 
artificial. You can do 
tricks on a= caring 

and you can 

carve on a_ freestyle 
board. 


“S You can rent hard or soft boot 


equipment at Bromont in_ the 
Eastern Townships or at St- 
Sauveur in the Laurentians. Both 
are about an hour's drive away. 


A first time boarder should prob- 
ably try free ride equipment to 
get the general feel of boarding. 
It'll be a while before you start 
carving or doing tricks anyway, 
and you should try both. On the 
other hand, if you're a_ serious 
skier, you might be better off on 
a carving board. The feeling is 
closer to skiing, and you might 


PA pick it up faster. 
freestyle, with similar bindings. aK Photo : Wojciech 


The Quebec Snowboard Federation 1995 Provincial Circuit Events 


January 28-29 Half-pipe / Half-pipe Mount-Comi, Rimouski 
February | 4-5 Duel-slaiom / Border-cross MontCalm, Lanaudiére 
February 11-12 Duel-siaiom / Giant slalom Miont Orford, Estrie 
February 18-19 Half-pipe / Half-pipe - Mont Shefford, Estrie 
February 25-26 Half-pipe / Half-pipe Mont Fortin, Jonquiére 
March 4-5 Duel-siaiom / Giant slalom Le Relais, Quebec 


Provincial Final : 
Duel-slaiom / Giant slalom Half-pipe Mont-Garceau, Lanaudiére 
international Snowboard Federation Worid Cup Professional Circuit 
March 8-12 1995 Mont-Ste-Anne Quebec 


March 17-18-19 
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Remember 
back in the day when the 
big rush was to get that new record 
as soon as it hit the stands? You just had to 
give up the money, get home to the record play- 
er and kick back. Yeah. 
Well, about twelve years ago, the music industry decid- 
ed to change the rush and go digital. Compact discs entered 
the market like the great sound revolution. They were to be the 
answer to every music lover’s prayers: flawless sound, no sides to 
switch. 
For those who were too skeptical to make the switch or unwilling to pay 
the whopping $15-plus to buy a disc, the industry decided to provide little 
CD incentives, like bonus tracks. It worked. By the late 80’s, CD sales had 
surpassed those of vinyl. 

But that wasn’t enough. The industry set out to obliterate the vinyl format once 
and for all. So product by major artists became available only in cassette and CD 
formats. Did it work? Well, try walking into any major record store in town and ask 

for something new on vinyl. On what? Please baby, you’re living in the dark ages. 

Or are you? 

Take a walk over to Chin Phat records on Peel street and you’ re likely 
to see a DJ pumping out some acid jazz on two tumtables, while DJ 

wannabees and club kids float around the record bins getting the lat- 
est house sounds or some Old School funk. And it’s all on vinyl. 

Chin Phat is one of a handful of specialty music stores in town 
that continue to sell vinyl, usually within the R&B-Dance-House 
music genres. 

“Half of-my revenue comes from vinyl,” says Craig Rowe, 
manager of the music store. “It’s really surprising, | mean it’s not 
just kids, not even just DJ’s. A lot of people are just into the 
music.” 

Rowe says in spite of the industry’s attempt to quash the format, 
some people remain faithful to it. 

“A lot of people are just vinyl junkies,” he says. “I mean there are 
so many vinyl junkies out there and they haven't been able to phase them 

out.” 
Vinyl junkies like Francois Fluet, one of the DJ’s who occasionally spins at Chin Phat. 
His record collection is somewhere past the two thousand mark and he doesn’t own a 

CD player. 
“It’s not disappearing, it’s still there for those dance music freaks,” he says. “At 
first I thought it was strictly for DJ's. But the record companies wouldn’t be mak- 
ing money if it was only DJ’s buying it. So basically, anybody who’s into dance 
music is still buying the records.” 
The connection between vinyl and dance music goes back to the 70’s, when 
disco 12-inch vinyl singles became the lifeblood of clubs throughout North 
America. 
N Oji Mzilikazi, who hosts the R&B/dance music show “The 
Lion’s Den” on CKUT, says the relationship is more than just casu- 
al. ; 


“Without vipyde fice is no hip-hop,” he says. “House 
music survives only on vinyl. The club underground 
scene is vinyl. The rave underground scene is vinyl. 

It only appears on compact disc...for the-gener- 
al consumer who now gets tured on to 
ae 

. Mzilikazi is outspoken 
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By Gerard Dee 


SCIENCE 


GoING, 


STILL 


KICKING 


about the 

industry’s tactics in elimi- 

nating vinyl from the marketplace. 
“Record companies feltthey could put 
(CD’s) down people’s throats and that they 

could delete vinyl from the marketplace. They suc- 

ceeded in doing that, but the demand is still there and this 

is why you have so many bootleg products in the market 

place.” 

Bootleg records, the tick that sucks off industry finances. Record 
companies don’t make money from these unofficial releases and artists 
don’t get royalties. But they can’t control it. 

Like Prince’s recently released Black Album. When, the artist decided to 
pull the album from release at the last minute about seven years ago, vinyl 
bootleg copies started circulating, selling for exorbi i 
demand for the product and someone provided it. 


Craig Rowe understands the process. 

“The consumer dictates what they want,” he says. “If a DJ wants some song that’s 
not released and he can’t find it on vinyl, someone’s going to go out there and 

bootleg it and make some cash. It’s as simple as that.” Pa 

So if the DJ can’t find what he/she’s looking for on vinyl, what about the 

CD version? Plenty, says Pierre Pepin, who’s beef a DJ fomover 20 

years, and estimates his record collection at a whopping twenty-five 

thousand units. 

“For a DJ, there’s nothing like a good old 12-inch single on vinyl,” 

says Pepin. “‘There’s nothing that can replace it. On CD, the sound 

is good, it’s clean, it’s sparkling, but there isn’t the same depth or 
warmth you find on vinyl.” 

For Pepin, it’s all about the sound and being up on current musical 

trends. 
“T always like to feel the pulse of what’s going on musically,” he says. 
“And to really have you’re thumb on the hot items, it’s on vinyl. The 
most influential and the hottest records, you get them on vinyl.” 
Having the most current product on vinyl is no coincidence. It’s a market- 
ing tool that starts right from the recording studio. 

Louis Rochman, who’s an engineer at Montreal’s Playhouse Studios, says that certain 
artists are encouraged to release viny] product. 

The artists who we suggest to do it on vinyl are the ones who do dance music or 
rap,” says Rochman. “They'll ask us our opinion on what they should put it out on 
and we usually say put it out on CD for the general public and do a few mixes of 
each song and put it out on vinyl for DJ’s.” 

But what is supposedly DJ product ends up being consumed by a much larg- 
er audience. The general public hears mixes of their favorite song in a club 
and invariably end up preferring those versions to the radio mix. 

“A lot of the mixes they would put on vinyl would (be) special remix- 
es,” says Rowe. “And people were buying (vinyl) for those special 
remixes. Those were the mixes they would hear in clubs, those were 
the mixes they were accustomed to.” 

The result: two separate realities for music lovers, over- 
lapping, but ultimately distinct. And devotion to vinyl 
seems to have secured a distinct future for the format. 

It’s totally linked. As long as there will be clubs 
to go to, there will be a need for dance, 
and there will be vinyl.” 
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backshelf scavenge 


By Michael Will 


As originally ann- 
ounced, or at least intend- 
ed, this column’s focus is 
B-films of recent vintage, 
there being a thousand 
other places to read about 
the older stuff, but I have 
to draw attention to the 
under-appreciated Five 
Minutes to Live (1961, aka 
Door-to-Door Maniac). 
Beyond its novelty value 
of introducing Johnny 
Cash, who makes an elec- 
trifying psycho, this is a 
truly mind-blowing hybrid 
of Lady in a Cage and The 
Donna Reed Show: 60s 
sadism invading a white- 
bread 50s sitcom as a 
Freudian vanity item for 
its screenwriter-star, Cay 
Forrester. This never- 
heard-from-again produc- 
er’s wife plays a good- 
natured suburban mother 
(of precocious little 
Ronny Howard’ tha) 
whose banker husband is 
secretly planning to run 
off with his mistress (the 
hilariously cast Pamela 
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Record Stores in Montreal Worth Checking Out 


i 


by Gavin McInnes 

The following is a list of the 
best places to buy new and used 
music. Some of them don’t have 
vinyl and some of them require a 
serious bus ride but all are worth 
checking ou<None>t. 

L’échange (3694 St. Denis, 
713 Mt. Royal E). A good place to 
stock up on basics. $5 will get you 
an old Black Sabbath or David 
Bowie record. Their C.D. selec- 
tion is impressive and occasionally 
some idiot will have brought in a 
gem like the new Digable Planets 
or Paris (the Mt. Royal location is 
better). 

Cheap Thrills (1433 Bishop, 
2044 Metcalfe). Their used vinyl 
is always changing but thanks to 
broke students from Concordia 
and McGill a systematic checking 
is always fruitful. The Metcalfe 
one has new releases. 

Marché du _ Disques (713 
Mont Royal E., 3694 St. Denis). 
Upstairs from the C.D. store of the 
same name, the Mt. Royal one is 


=< A A 
reputed to have the most vinyl in 


Montreal, a complete soul section 


wre thos? (Curtis Mayfield I’ve 


> 


ever seen), and infinite 7’’s. 

The St. Denis one is so huge 
you get nauseous after a few hours 
but it’s got great kitsch like old 
Motley Crue, ABC and Kiss (I 
counted 74 copies of Culture 
Club’s Colour By Number). 

Ricochet (372 St. Catherine 
W., 105). Located in the same 
mall as; the new Tabou, a new 
Mars (rumoured to open next 
month) and The Record Gold 
Mine (a mini Marché Du 
Disques), Ricochet has the finest 
in collector’s vinyl. Old Clash 7’’s 
and incredibly rare 70’s stuff like 
The Impressions (when they were 
cool) is well priced and easy to 
find. 

T: Di (372 St. 
Catherine). Jam packed with 
eager D.J.’s Tabou has mainly 12” 
singles. House, Disco and lots of 
hip-hop featuring everything from 
an old Goats’ Typical American to 
Keith Murray’s Beautifullest 
Thing In This World. 

Chin Phat (1448 Peel). 
Montreal’s latest hip-hop mecca 
has every new release you need as 
well as other D.J. grooves. Crucial 


for parties. 

DNA (1455 Peel). is in the 
back of Juan and Juanita and has 
all kinds of rave-type 12”. A mea- 
gre but impressively current selec- 
tion makes it perfect for D.J.’s 
with huge pants. 

Feel Every Beat (5155 St. 
Laurent). At the back of Unity 
(see DNA). 

Inbeat (3443 St. Laurent). Is 
similar to .DNA but has a bigger 
selection. 

Musique Service (1196 St. 
Catherine). Rumoured to be the 
leader of these D.J.-type shops, 
Musique Service has a knowl- 
edgeable staff who make up for the 
awkward location. It’s got a good 
beat and you can dance to it. 

New Age (4202 Decarie). Has 
absoloutely no new age stuff, only 
the finest selection of reggae 
around. Some sweet dancehall 
rarities like Tippa Irie and ragga 
staples like Cobra and Tiger 
make this west end trek worth- 
while. 

Hibiscus (288 St. Catherine). 
Is also blessed with good reggae 
beats but it also has Latino, Zouk, 


Mason, who’s far less attractive 
4 than Cay and a whiny nag to 
boot). Enter sexy Johny, a guitar 
strumming ex-con who takes 
Cay hostage while his partner 
1 (Vic Tayback) tries to coerce 
.4<] hubby into emptying the vault in 
'4 exchange for her life. While 
| hubby thinks it over, Johnny 
S34 becomes increasingly Randy and 
Cay tries to ward off his 
advances with such salt peterish 
tactics as changing into a 
m Frederick’s of Hollywood neg- 
ligee. 
becomes unintentional comedy 
of the first order. Though their 
| interplay is clearly meant to 
build suspense in the typical 
damsel-in-distress manner, it 
4] plays like a well-rehearsed game 
g of S&M foreplay theatrics 
‘>, straight out of Ken Russell, com- 
plete with musical interludes as 
Johnny taunts poor Cay with the 
m title ballad about her impending 
death. 
Getting back to the newish, Ron 
-| Oliver’s Liar Edge (1992) is a 
7) fun little slice of Blue Velveeta, 
fa Canuck answer to 
4 Lynchian small town angst mys- 
tery that goes easy on the arti- 


a oS A, 


ness. The town’s the Ontario side of Niagara 
Falls where a teen nerd (Nicholas Shields), 
suicidal since his stuntman father did an 
unsuccessful barrel ride, enters a bizarre rite 
of passage when forced to protect his trailer 
court mom (Newfy B-film diva Shannon 
Tweed) from her abusive new husband 


(David Keith) who, along with his jolly per- 


It’s here that the film 


vert of a brother (Joseph Bottoms, who 
gleefully demolishes his Mr. Bland screen 
persona), is up to his red neck in murderous 
sleaze. Suspense-wise Liar’s Edge is well 
crafted though not atypical, twisting its way 
cleverly along to the inevitable psycho tem- 
per tantrum, but visually it’s kitchen sink 
Canadiana at its bleak-is-funny best. Oliver 
rejoices in deglamourizing his famous 
hometown, dragging us through its sooty 
outskirsts and shabby subdivisions and pol- 
luted waterfront, with only ‘passing 
glimpses at the tourist trap core at its off- 
season tawdriest. For a striking contrast 
watch this back-to-back with Henry 
Hathaway’s Niagara (1953), with techni- 
colour Marilyn Monroe as a noir femme 
fatale in Hollywood’s version of Honey- 
mooner’s Paradise. Both are very good 
thrillers and textbook examples of the state 
of the genre in their respective eras. With 
their takes on exactly the same setting 
where both were filmed on location, I 
couldn’t recommend a more entertaining 
double bill. 

Liar’s Edge can be found at most of the 
chain outlets, Niagara anywhere that has a 


Marilyn collection and Five Minutes to Live 


the 


Salsa and other world beat. Ideal 
if your looking for some obscure 
Ugandan heart throb. 

Domino (7086 St. Laurent). 
Right next to a Latino place, this 
Haitian D.J. heaven has everything 
black you could ever need. Come 
see where all white music came 
from. On Febuary 15th they’re 
moving out east to be closer to 
their clientelle (St. Michelle and 
Jean Talon). 


Rayon Laser (3656 St.- 
Laurent). No vinyl but you can 


rent C.D’s which is the only way 
us poor people can stay on top of 
new releases. Record everything 
you can before the government 
legislates against it. 

Archambault Music (372 St. 
Catherine W.). Has an enormous 
selection (takes up an entire fuck- 
ing building) but it’s not exactly 
the underground. Go there for a 
violin or a Jacques Brel C.D. box 
set. 

HMV (1035 St. Catherine). A 
good place to buy major label stuff 
and new releases in bulk because 
it’s usually cheaper than anywhere 
else (espescially when they’re hav- 
ing one of their blowout sales). 

Sam the Record Man (399 
St.Catherine). See HMV. 

Dutchy’s (1587 St. Laurent). 
A punk HMV with vinyl. Really 
expensive but irresistable if you 
need the new Godflesh right away 
or your looking to complete your 


is only, as far as I know, in the delightful 
cult section at the Boite Noire. If this is your 
favourite part of the Boite, there’s additional off- 
beat relics to be found at PICK-UP Records, 
across the street at 4383 St. Denis. 


Conflict collection. 

Phantasmagoria (5018 sher- 
brooke W.). A yuppie Dutchy’s. 
Worth checking out if your in the 
area. 

The Bunker (3534 St. 
Laurent). This scary Crass-like 
cave has lots of techno and old 
punk. Good prices too. 

Primitive Records 
St.Denis). Run by a bunch of 
older garage rock guys with huge 
sideburns, Primitive has a huge 
selection of used sixties stuff and 
punk. Almost all vinyl and fairly 
expensive. 

Le Pick-Up (4383 St. Denis). 
A lot like Primitive but with more 
C.D.’s (surprisingly current ones). 
Pick-up some rare vinyl beauties 
like Funkadelik (free your wallet 
and your ass will follow). 

L’Oblique (4333 Rivard). A 
store in it’s own class with 
Montreal’s coolest 7”stuff and 
piles of other good shit. They’ve 
got everything from live shows 
(Sebadoh played there) to old 
Rear Gardes for $1 each. 

Rock en Stock (1238 
Crescent). Montreal’s_ metal 
mecca. Everything from old 
school Judas Priest to the latest 
crust 7”. 

I may have forgotten a few but 
I doubt it. Now all you need is a 
list of vinyl necessities, a well planned 
route, and your set. Good luck. 
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On a strict, high protein diet. 


Maurice, 15. Snowboarder. 
Loves Village des Valeurs, 
Foot Loose, 
Illusion and Croteau. 


Any room in those 
pants for me? 
Richard, 22. Snowboarder. 
Jacket-Gauge, Pants-Gat. 
Anne, 26. Snowboarder. 
Jacket-Adidas, Pants-Fresh 
Jive Fave shopping stops, 
En Equilibre, Juan & 
Juanita, Stoopid 


‘baby blue polo 
‘shirt from Splitt, 
Sjeans-Fresh Jive, 


“We rave every weekend. Sleep just isn’t in our vocabulary.’ 
Blair, 16. Jacket-Lithium, Pants-Lithium 
Cheryl, 16. Pants-Lithium 
Preferred shopping, Unity, Juan & Juanita 
and second hand stores. 
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SMELLS 


LIKE POLYESTER 


Words: Skid More 
photos: Vinnie 


Livin’ on some fat air (or is that phat air?) and a 
fat joint may be a snowboarder’s slope mantra but in 
the smog of the city there’s some serious streetwear 
going on. 

Claims of originality run amok in a maze of 
stylings that make skaters/snowboarders, hip hop- 
pers and ravers mod fashion rivals. Inspiration that 
filters into these camps can date as far back as when 
being bad was something to get punished for. 

The ‘70s brought us elephant pants, gummy 
platforms, stinky, sweat-sucking polyester, Adidas 
track suits, punk-version retro and some funky head 
gear now consumed and regurgitated with a con- 
temporary twist. 


Sneak Spring Preview Direct from L.A. 


photos: Sonia Grard 


wears a 


Skaters embraced the wide pant for maneuver- 
ability and scraped-skin safety and things just got 
huge from there. When the west coast skater/snow- 
board styles migrated east, the neon colours and 
Hawaiian kitch were abandoned en route and 
revamped polyester became the fleese from the 
gods. 

In spite of the fact that 50% of snowboarding 
clothes are bought strictly for fashion, (estimates 
Will from En Equilibre), the clothing is designed for 
tough action.With a few too many cuffs in the 
wheels, lines are becoming sleaker and more 
tapered. What we see now is a sweet jane, mother 
earth return to muted tones and a just-say-no-to-nat- 
ural-fibres aesthetic. 

Photo-guy Vinny caught a few looks outside of a 
popular downtown clothing and music boutique. 


| city ] 


Is that thing loaded? 
Donald, 15. 
Jacket-Lithium, 
Pants Lithium. 
Beats the chill at Unity. 


Head for the hills. 
Amanda, 19. Olivier, 19. 
Snowboarders. 

They wear West Beach and 
the NFA line mostly. 
Best shops, En Equilibre 
and B-Side. 


Rad chemicals make every- 
day a good hair day. 
Leigh, 15. Pants- Phat Farm. 
Frequents Unity and 
Village des Valeurs 
for best buys. 


Cheryl dawns a black,green and 


ia white bowling shirt from Fresh Jive. 
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I sat down at the computer eager to 
exercise my hatred for Oliver-preachy- 
long-winded-baby-boom-obsessed-Stone. 
A few hours and a satisfying hatchet job 
later my work was done. But a strange 
thing happened. I started to feel that it was 
perhaps unfair to hate a man’s work based 
on only two of his films. Though confident 
I knew what the rest were like, I felt like a 
critical weasel. 

Worse was the reminder of a quote 


from Pauline Kael’s final piece as the New 
Yorker film critic. Kael said that the one 
great consolation in retiring was that she 
would never have to see another Oliver 
Stone film. Perhaps agreeing with a New 
Yorker staff writer meant it was time to 
reconsider. The rest of Friday and Saturday 
was spent in a cellulloid marathon. 

Oliver Stone films are looong. They 
wear you down. By Saturday evening I felt 
like I'd been doing push-ups for a week. 


rather pummels you into 
agreement. 

The same themes are obses- 
sively repeated ad naseum. 
Cinemaphiles may find this 
the mark of an auteur but in 
Stone’s case it’s simply 
tedious. No Oliver Stone 
film is complete without the 
sacred mystical scene piv- 
otal to the central character. 
That means a Native 
American or Asian, some 
kind of rite or ritual and lots 
of jump-cuts to animals, 
usually a snake or large bird 
in flight. Ok Oliver, we get 
it. 

Most importantly is the sub- 
ject matter which makes or 
breaks a Stone film. Little 
in his work plays on charac- 
ter subtleties or a story’s 


ing to Oliver Stone is paint- 
ed in broad strokes with 
clear divisions between 
good and bad, east and 
west, man and woman, etc. 
Straight shooter Norman 
Mailer is a fan for precisely 
this reason. Mailer argues 
that Stone is the only 
American filmmaker of his generation to 
ask the big questions; to tell the big story. 
In all fairness there is some sincerity in 
Stone’s work that deserves merit, that is, if 
you can stomach his sentimental, simplistic 
and often nauseatingly self-righteous per- 
spective. 

Stone runs into even bigger trouble 
when he picks the wrong subject, Deprived 
of his sense of urgency and importance 
found in Romero and Born On The Fourth 


JFK does not convince but 


nuance. The world accord- - 


Of July, the heavy-handed style turns The 
Doors into a parody of a time that was 
embarassing to begin with. And why do 
people like Natural Born Killers? At a cost 
of 15 million, it’s the most expensive B- 
movie ever made. Do the fans like the act- 
ing? Juliette Lewis, yet again, as wacky 
white trash? Or the cops straight out of Tom 
and Jerry? Could there be a more trite mes- 
sage than the observation that there’s too 
much violence on tv? 

The truth is, people like this film for the 
cool, objectified killing but don’t have the 
decency to admit it..Hate him as I do, at 
least Stone had reasons for making the film 
(money, notoriety, fame...the usual), but 
what excuse do the fans have.for liking it? 
The film is a fucked up celebration.of a val- 
ueless society. It isn’t against carnage as 
entertainment, it’s carnage as entertain- 
ment. So repeat after me, I liked Natural 
Born Killers because it had cool violence, 
I liked Natural Born Killers because it had 
cool violence...there now that wasn t so 
hard was it? You goddam freaks. 


BLACK 
HISTORY 
MIONTH 
PREVIEW 


WEDNESDAY, FEBRUARY 1 


Conference/Debate on Black History. Is it a stolen legacy 
or a lost legacy? Presented by AKAX. Phone 369-2529 for 
additional information. Ask about the many other interest- 
ing topics on the agenda for discussion throughout Black 
History Month. 


THURSDAY, FEBRUARY 2 


8:00 p.m. - CONFERENCE ON MEDAGASCAN MUSIC. 
Elio Ramboni accompanied by Accordianist Christian 
Lawrence, plays and explains the music and traditional 
rhythms of the Mauritius, the Seychelles and the Reunion 
Island at the Maison de la Culture Rosemont/Petite Patrie, 
Studio 1, 6707 de Lorimier. An entrance pass is required. 
Organized by Vues d’Afrique. For information call 872- 
1730. 


FRIDAY, FEBRUARY 3 


5:30 to 10:30 p.m. - PANEL DISCUSSION ON AFRICAN 
_ re McGill University, Stewart Bio, Room S1-4. 
5 Organized by the Black Students Network, 398-6815. 


7:30 p.m. - CONFERENCE / EXHIBITION: Philippe 
Lavalette and Jean-Claude Castellain explain the signifi- 
, cance of the Sivandanes (group games; riddles) as part of an 
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interactive exhibition organized by Vue d’Afrique, at 
Maison de la Culture Rosemont/Petite Patrie, 6707 Ave. de 
Lorimier. Free. 872-1730 


5:30 p.m. to 10:30 p.m. - PANEL DISCUSSION: “THE 
RISE OF THE FAR RIGHT IN CANADA”.McGill University, 
Stewart Bio Room S1-4 


SATURDAY, FEBRUARY 4 


3:00 to 8:00 p.m.- THE SECOND ANNUAL NOSTALGIA 
Foop FAIR consists of food displays, sampling, and recipe 
exchanges; ask about other events with The Coloured 
Women’s Club, Union United Gospel Choir of Montreal, 
Youth in Arts, and the Workshop on Race Relations being 
held at the Union United Church, 3007 Delisle, 932-8731 


8:00 p.m. to midnight - LECTURE / CONCERT: “FREE 
Your MIND, RETURN TO THE SOURCE” begins with Dr. 
Asa G. Hilliard II], an internationally reknowned historian, 
psychologist and educator in the field of urban studies and 
classical African civilization lecturing on the music, the 
cultures and the common thread which binds Africans on 
the continent and in the diaspora; followed by Gemini 
Award winner, Warren “Slim” Williams and live-wire gui- 
tarist/singer Kat Dyson trace in music and words the histo- 
ry of soul, reggae, calypso, gospel, blues, and all the other 
forms which are rooted in Africa. Organized by the Umoja 
Black History Month Alliance and the NDG Black 
Community Assoc. and presented at the Loyola Concert 
Hall at Concordia University, Info. 7471591 


TUESDAY, FEBRUARY 7 
2:00 to 6:00 p.m.- FILM SERIEs: every tuesday through- 
out BHM, organized by the Congress of Black Women of 
Canada, Montreal Chapter. Presented at Unia, 2737 Notre- 
Dame. Call 421-7151 or 938-1188 for further information. 


7:00 to 9:00 a.m. THE PAGES OF AFRICAN HISTORY on 
Radio Centre-Ville (CINQ FM 102.3). Presented by the 


show Echos d’Afrique. Every Monday. There will be 
interviews by various personalities from the Black 
Community including Paul S. Brown, author of Slavery in 
French Canada. Organized by Safari 


7:30 p.m. - CONFERENCE: “CREOLE MUSIC OF THE 
INDIAN OCEAN”. Monique Desroches from the University 
of Montreal’s music faculty comments on Creole music 
from with emphasis on the Reunion Island. Studio 1, 6707 
de Lorimier. Free. Organized by Vues d’Afrique, 872- 
1730. 


8:00 - CoNCERT: EMILINE MICHEL, accompanied by 5 
musicians, the “queen” of Haitian music will present 
excerpts from her new album “du rhum et des flammes”. 
An entrance pass is required. Maison de Ja Culture Marie- 
Uguay. 

8:00 p.m. - BLUES CONCERT: KAT DysON, will pass on 
to you her reknowned passion for the Blues, with “the Kat 
Dyson Blues Band” ; Rhonda Smith on Bass, Jill Hillman 
on drums and Dan Martel on saxaphone. Maison de la 
Culture NDG, 3755 Botrel Street. An entrance pass is 
required 

8:00 p.m. - MUSICAL: ROXANNE D’ORLEANS JUSTE, a 
great performer of Haitian origin. Her repertoire is made 
up of her own creations and choreographed by José Limon, 
Susan Linke, and Danie] Nagrim. followed by an exchange 
of ideas with the public. Tickets are available at Le Prévost 
Auditorium. Performance venue: Maison de la Culture 
Rosemont/Petite Patrie, 6707 Ave. de Lorimier, 872-1730 


9:00 p.m. - BLACK TALK on McGill Radio, CKUT 90.3 
FM, 398-6787 


WEDNESDAY FEBRUARY 8 


The Black History Month events listings continue in the 
February 8 issue of Voice of Montreal. 


Featuring 


(_) Pat Dillon 


February 3%, 1995 


Tel: (514) 872-7882 


100- DANCE 


STUDIO 303: Modern Dance, Contact 
Dance, Physical Theatre, Bodywork and 
Punk Aerobics. Professionals and begin- 
ners welcome, Call 393-3771 


101- COUNSELLING 


Experienced, compassionate counsellor 
for women surviving abuse/- 
violence/crises. Very affordable. Susan 
843-9904 


102- RECORDING STUDIOS 


STUDIO ECONOMIK THE ONLY 
ONE - 3 control rooms-S live rooms-high- 
tech equipment-up to 32 tracks digital full 
automation system-over 100,000 sounds- 
340 seconds .sampling-programming- 
arrangement-big “live” room for over 100 
musicians-live on 2-tracks DAT START at 
$.24 /hr, technician included 937-2000 


FULL FX 8,16,24 track pro studio. Well 
equipped.All projects accepted. block 
rates. Call Mike 322-2202. 


STUDIO 8. Eight TK 2 48 input console, 


MIDI gear & FX avail. Prod. arr. demo. | 


Call Michael at 327- 9120. 


SURF STUDIOS: 16TK / 1°. 8TK / 1/2” 
Prod. Arr. Demo.”Live”. Accous. piano-2 
booths. Drums avail. Special 20 hrs 273- 
1109 


103- MUSIC SERVICES 


LOOK HEAR DJ with radio and club exp. 
looking for employment opportunity 


and/or tape exchange, promo 
material/feedback from similar interest 
people: Diverse tastes 


Black History Month’s 


(_) Soul Impact Steppers 

(_} Inkesha n’Inkendi 

(_) Black Theatre Workshop 
() Playboy Steelband 

(_) The People’s Choir 


(_) Lorraine Klaasen 
C) Emeline Michel 


Maison de la culture Frontenac 
2550, Ontario E. (Metro Frontenac) 


The opening show is produced by the Round Table on Black History Month 
in conjunction with 


The Hasette 


Rap/House/Funk/Jazz/Alternative old & 
new. Respond to T.BIAS c/o VOICE of 
Montreal. 


FLAUTIST available for performances, as 
well as flute,theory,eartraining and 
recorder instruction 286-0719 


104- MUSIC LESSONS 


CLASSES IN INDIAN MUSIC and to 
buy Sitar,Tabla,Harmonium etc. Call 620- 
1419. 


LEAD GUITAR IS NO MYSTERY 
Patient,experienced teacher,all levels. 
Richard Lee:489-5065. 


Music Academy Courses: Guitar, piano, 
vocals, drums etc. 15% discount (8 
lessons) with this ad. 626-8194/363-6771. 


PIANO LESSONS: all levels .Theory, 
eartraining, improv. Educated exp. pro. 
Free trial. Tom 842-1749. 
Piano,voice,composition 
lessons.Exp.prof.w/ 


Master Music for Repercussion, Twelfth 
Night. Anita Albert 271-9922. 


SINGERS! Try the method that delivers 
SUPERIOR RESULTS,fast! Qualified 
teacher 18 yrs experience. VOCAL-EASE: 
495-8771. 


105- SINGING LESSONS 


With IAN LEBOFSKY.Beginner to 
pro.Improve breathing/range/tone quali- 
ty/interpretation/stage nerves etc. 934- 
1734. 


Private lessons,20 yrs exp. Beg/Adv. 
Classical,Pop,Broadway Musical. 484- 
5407. 


jaa] Bank of Montreal 


complete program 
of the Month 
available at 
your local 
library 
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AND HAZARD 


THE BOARD ad s 
: MODELS : 
: 
Nitro 
SNOWBOARDS Rad-Sale = 
Come > 
29 January Jay Peak $ 48.** a 
check us 
5 February Belle-Neige $ 39.** out 


SNOWBOARDING CUNIG ON TRE SLOPES 


12 February Mont Orford $ 47.** 


GYVOEMONS V - LOOJuVG - YYW - MONAOW - NOILW1IAIe - NAIAXO - OULIN 


OZZYW -HIV38 1SIM - SUFINIA LOH - LAIANO} - STVE WIV TE 


19 February Owl's Head $ 48.** 
26 February Val St-Come $ 40.** 


5 March Jay Peak S$ 48.** 


*Anti-Snob Service 
Professional, caring, and relaxed sérvice... 


All Included : Return Trips - Lift Tickets - Courses 
Limited Spaces 

| _ Reserve Now!! (514) 524-7102 

AROMTL 2028 = Indvidual sessions or packages available 


